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MUSIC ALBUM 
1 Processional 
2 Floyd’ Ghost Imaginary Roads 
3 Conferring with the Moon —Conferring with the Moon 
4 Darrows Barn Imaginary Roads 
5 Brother A Imaginary Roads 
6 Anne's Song Passage 
7 Dawn Treader Imaginary Roads 
8 Pacific I Passage 
9 The Moment (edited) Imaginary Roads 
10 If You Look Imaginary Roads 


Region of Clouds (edited) Imaginary Roads 
Last Day at the Beach Conferring with the Moon 
Big Thing in the Sky Conterring with the Moon 
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Production Notes 


Hills of the Four Seasons is an artistic work produced by Shinzo 
Maeda, the foremost scenic photographer. Using HDVS (a high- 
definition television system developed by Sony), Maeda spent over 
a year filming the hilly countryside around the town of Biei in central 
Hokkaido, Japan. Four volumes—Summer, Autumn, Winter, 
Spring—have already been released in ED Beta format. The present 
work reprsents a compendium of all four seasons. 

Maeda's photographs are well-known for their extremely high 
definition and exquisite use of color. Now, for the very first time, 
it is possible to experience his scenic world—in motion—using 
standard home-video equipment. The high picture quality has 
been achieved using the most advanced hardware and techniques 
available: HDVS for the shooting and editing, followed by format 
conversion to ED Beta. 

It is true that HDVS presents problems for outdoor shooting 
a camera, VTR and auxiliary equipment can weigh several hundred 
kilograms. What is more, a 2-kilowatt electrical power supply is 
necessary, thus requiring a vehicle equipped with its own generator. 
This meant a complete change of style for Maeda, who is used to 
working with just one still camera. But the resulting lack of mobility 
was more than offset by Maeda’s own enthusiasm and the skillful 
support of his staff. In addition, friendly cooperation from the local 
people helped to ensure that the shooting took place under favorable 
conditions, and maeda thus succeeded in capturing the scenes he 
had envisaged. 

As explained in the liner notes, the sound track consists of 
musical pieces composed and selected by William Ackerman of 
Windham Hill Records. Ever since the musician chose one of 
Maeda’s photographs for the jacket of his album, a warm friendship 
has developed between the two artists. Ackerman has paid frequent 
visits to the Takushinkan, Maeda’s private studio-cum-gallery in 
the town of Biei, which served as base camp for all the location 
work. In answer to Maeda's request, he agreed to participate in the 
project, thus providing a unique opportunity to bring together the 
visual skills of Shinzo Maeda and the musical talents of Windham 
Hill in this remarkable work. 


Music 


The musical piece forming the sound track are taken from three 
albums by william Ackerman—Passage, Conferring with the Moon, 
and Imaginary Roads. All musical arrangement and track selection 
were undertaken by William Ackerman himself. The opening piece, 
featuring Kifu Mitsuhashi on shakuhachi, is a special version of 
Processional never before released in Japan. 


MUSIC ALBUM 
1 Processional 
2 Floyd's Ghost Imaginary Roads 
3 Conferring with the Moon Conferring with the Moon 
4 Darrow’ Barn Imaginary Roads 
5 Brother A Imaginary Roads 
6 Anne's Song Passage 
7 Dawn Treader Imaginary Roads 
8 Pacific I Passage 
9 The Moment (edited) Imaginary Roads 
10 If You Look Imaginary Roads 


Region of Clouds (edited) Imaginary Roads 
Last Day at the Beach Conferring with the Moon 
Big Thing in the Sky Conferring with the Moon 
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Dedication to Hills of the Seasons 
by William Ackerman 


In July of 1984, | was one of the Windham Hill artists invited 
to attend the Montreux International Jazz Festival in Switzerland. 
| was at once struck by the beauty of the area and made a point 
of strolling beside Lake Geneva, enjoying my meals at a café that 
offered a magnificent panorama of the lake, with a backdrop formed 
by the mountain range that stretches far away into Italy. On the day 
of my performance | was drinking tea at my hotel when Hide Katada 
arrived, fresh from Japan. Hide was the Japanese representative 
for Windham Hill and he had come to discuss the jacket design for 
a sampler LP that was due to be released shortly in Japan. 

Windham Hill has always laid emphasis on the importance of 
man’s relationship with nature, and this philosophy is reflected in 
our album jackets, which often feature beautiful scenic photographs 
conveying the spirit of the music. This was to be the case with the 
special album then being prepared for release in Japan. We had to 
make an early decision on the cover design, and it was arranged 
that Hide would bring a selection of suitable photographs to 
choose from. 

The photographer was called Shinzo Maeda, a name that was 
unfamiliar to me then. Hide sat down at my table and started to lay 
out the photographs carefully in front of me. The first was the most 
beautiful and unusual photograph that | had ever seen. The second 
was even more remarkable, extraordinarily vivid. As | looked at the 
third and then the fourth, | came to realize something very impor- 
tant: the scenery pictured in the photographs was certainly 
exquisite, but there was more to it than that. | was experiencing 
a visual world conjured up by someone with the eye and mind of 
a supreme artist. That was my first encounter with Shinzo Maeda, 
and ever since | have been captivated by his work. 

Shinzo generously agreed to allow his photograph to be used 
on the Windham Hill album we were then putting together for 
Japan; it was called Peace. | was very grateful to him for that, and 
also for my good fortune in meeting up with him as a result of that 
project. Peace was eventually completed and when it arrived at our 
Office in California | experienced a deep satisfaction and delight, 
both listening to the music and looking at the jacket. | knew that 
together they formed a perfect artistic vehicle for communicating 
the essence of our music to the people of Japan. 

In 1986 | made my fourth visit to Japan. Having been invited 
to talk in kyoto and Karuizawa, | had ample opportunity to sample 
the beauty of Japan in its various forms. And on my last day in the 
country, it was planned that | should meet Mr. Maeda in Tokyo. 
Hide took me to Shinzo’s office where we were welcomed by the 
photographer and his son Akira. The room was virtually over- 
flowing with Shinzo’s works, and | felt like a child who had strayed 
into a wonderful toy shop—overawed by the vast quantity of 
photographs, and fascinated by their beauty and originality. | was 
especially taken with one exceptionally large print, over three feet 
across. Seeing this, Shinzo took out his pen and signed the pho- 
tograph as a present to myself. He is of course an artist, but 
| understood then that he considers his art not as a personal 
possession but rather as a gift to the world. 

After returning to my Vermont home, secluded among the 
woods of New England, a package arrived from Japan. Inside was 
the photograph | had so admired, as well as several other prints 
signed by Shinzo and even one of his photo collections. | imme- 
diately phoned Hide and discussed with him the possibility of doing 
something in return for Shinzo's warm generosity and friendship. 
This resulted in my visiting Shinzo's gallery in Hokkaido—the 
Takushinkan—in November of 1987. There | held a concert. 

lt was a beautiful autumn day, bright and wonderfully invigo- 
rating. We had lunch outside, breathing in the fresh Hokkaido air 
and basking in the warm sunlight. My concert began in the after- 

noon. | was very happy to be able to play that day, surrounded 
by the works of an artist who had for several years been an 
inspiration to me. 

It was during that visit that | first heard of the video project. 
Hearing that Shinzo would be using the Hi-Vision system, which 
provides a quantum leap in video picture quality, | became excited 
just thinking about what he could create with the combination of 
his unique talents and the latest technology. We agreed to talk 
about it again when the project was further advanced. 

That was how we came together on this project, which has at 
last reached completion. | am very delighted and deeply honored 
that my music should have been used for a video created by Shinzo 


Maeda, an artist for whom | have the utmost respect. It would 
make me happy to think that the viewer enjoys my contribution. 
But | know for sure that a deep and rewarding enjoyment is 
assured by the magnificent images created by a truly great 
photographer—Shinzo Maeda. 

Windham, Vermont October 1988 


Hills of the Seasons 
by Shinzo Maeda 


The first time someone approached me with the idea of shooting 
the scenery of Japan with Hi-Vision equipment was in the autumn 
of 1986. At that time | had just begun building my nature studio and 
private photo gallery, the Takushinkan,in Biei, a town in Hokkaido 
that | had visited regularly for many years. Naturally, | insisted that 
it was impossible for me to even consider spending a whole year 
traveling around Japan for such an enormous project. Also, | was 
reluctant at this stage in my career to become involved with a new 
and unfamiliar art form. Nevertheless, after repeated meetings and 
opportunities for me to actually see High Defintion Video in action, 

! changed my mind. Provided the location was limited to the area 
around Biei and my Takushinkan, | offered to put aside a year for such 


a project. 

In spring of the following year, while awaiting the completion of 
the generator truck, | went on two trips to test the equipment—once 
near Tokyo and once in the Yoshino region near Nara, the ancient 
capital of Japan. The shooting began in earnest in June, on location 
in Hokkaido with the Takushinkan serving as my base. In all, the 
HDVS project stretched over 14 months and consumed over 
a hundred days. Of course, at first there was much to be learned 
and mistakes to be made; this was mainly due to the fact that 
| was unduly concerned about the differences between still and 
video photography. But with increasing experience of the new 
medium came an understanding of the respective advantages of 
film and tape, and an awareness that both media ultimately aim 
at capturing the images of nature. 

Thinking back, | realize just how wonderful it was that | was 
granted the opportunity to shoot with HDVS at the Takushinkan — 
which officially opened in July of 1987. Lucky too was | to have the 
cooperation and support of Windham Hill's William Ackerman. | am 
very grateful for his contribution, without which this compendium 
Hills of the Four Seasons could not have been completed. 


(©1989 Sony Corporation 
®Windham Hill Records 
© Windham Hill Music 
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®HDVS (High Definition Video System)is a 
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Production Staff 


Photography 
Music 
Arrangement 


Producer 
Line producers 


Music production 
Shakuhachi 

Music recording support 
Production staff 


Cameramen 


schnical director 


Shinzo Maeda 
William Ackerman 
Takayoshi Tanbo 
Akira Maeda 
Seisuke Ohba 
Youichi Saitoh 
Shinya Inoue 
William Ackerman 
Kifu Mitsuhashi 
Hiroshi Katada 
Nobuya Matsuda 
Minako Seki 
Keiichi Sugawara 
Atsuko Yamagam 
Yuuichi Saruwatari 
Junichi Gotot 
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Wataru 


HDVS video engineer 
Planning & production 
Jacket design 
Support 
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